
O ( r ) n ( i ) t ( h ) o l o g y

Birdsong is a primary element of the natural soundscape of the Reford Gardens, resulting from the 134 spe-

cies of songbirds the Gaspésie region is home to. O(r)n(i)t(h)ology both highlights this, as well as uses it as 

a basis to create an instability that is both ornithological and ontological in nature, providing a unique garden 

experience.

Our site is bisected by a central walkway into two equal gardens—forming a diptych of sorts. Each of these 

gardens hosts a series of small speakers arranged throughout, mounted at varying heights on vertical supports. 

From each garden, a birdsong soundscape emerges—one composed of fi eld recordings of all 134 native song-

birds; the other, of 134 sonic re-creations, serving as manufactured auditory facsimiles.

As visitors walk along the central pathway, they will experience a stereophonic representation of both natural 

and manufactured birdsong, intermingling with the actual ambient soundscape of any songbirds that hap-

pen to be in the area. This interplay of real and fabricated birdsong is what creates the necessary instability of 

O(r)n(i)t(h)ology; at once a synthesis; at once a dichotomy. 

Visually, the gardens are almost identical, planted with a variety of native Quebec wildfl owers to refl ect the 

diverse colour palette of the songbirds. Only the subtlest visual fragments exist within the garden hosting the 

manufactured birdsong to suggest that it differs from the other (the odd plastic fl ower, carefully placed); faint 

visual clues to the aural division.

O(r)n(i)t(h)ology blurs the lines between natural and cultural, between real and realized, both aurally and visu-

ally, reaching both outward and inward to probe the natures of representation; of reality; of being.
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Mixed Metaphors Design 

Formed in 2014, Mixed Metaphors Design is a creative part-

nership between award-winning interdisciplinary artists Jesse 
Stewart and Matthew Edwards. Between them, they hold 

degrees in music, visual art, architecture, and English/theatre 

studies. Their interdisciplinary creative work refl ects their diverse 

backgrounds, exploring the intersection of sight and sound and 

reimagining the spaces between artistic disciplines.
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O(r)n(i)t(h)ology will contribute to renewal of art in the garden in several ways. Most importantly, it provides an engaging, multisensory ex-

perience that reconfi gures and places emphasis on an inherent element of the soundscape of the Gardens--namely, the songs of the many 

birds that reside there, or pass through. It provokes interaction through careful, intentioned listening as well as through self-refl ection. It is 

engaging intellectually as well, as it delves into concepts that extend far beyond a simple listening exercise. Lastly, as a sound art piece, it 

distinguishes itself from many of the predominantly visual pieces.  

“In what way, in your view, will your project contribute to the renewal of 

the art in the garden?”

O(r)n(i)t(h)ology



In this interactive video piece, a seashell, fi lled with water, is cradled and 

rocked in such a way that it emits a series of gurgling sounds. These 

sounds are played back through a small speaker positioned inside the 

same shell which rests on the fl oor atop a bed of white sand. In order to 

hear the sounds, the visitor must pick up the shell and put it to his or her 

ear in much the same way that children listen for the ocean in seashells.

Wheels of TimeWheels of Time The Listening TreeThe Listening Tree

Wheels of Time is an interactive audio-visual installation that features 

vinyl LP records that have been etched through sandblasting with an image 

reminiscent of the Kalachakra or “Wheel of Time” mandala in Tibetan 

Buddhism. The sandblasted records are mounted on the walls of the gallery 

in concentric circles and in the image of a sine wave.  In the centre of the 

gallery space, etched records sit atop a circle of 12 turntables, allowing 

visitors to the exhibition to construct their own audio mix.

The idea of the “wheel of time” resonates on a number of levels with turntable

technology. In addition to the visual similarity of their circular forms, the 

mandala and the LP record are both methods of representation: the grooves 

of a vinyl recording represent and record sound in a manner not unlike the 

kalachakra mandala’s represention of Tantric scripture. Moreover, both the 

Kalachakra mandala and vinyl records involve a fundamentally non-linear

conception of time. Just as “Kala” or time is not linear time but rather the 

fl ow of all events, past, present, future, vinyl recordings make the entire 

history of recorded music available in synchronic form. The “wheels of steel” 

(as turntables are frequently referred to by DJs) might well be called the 

“wheels of time” given the ways in which contemporary turntablists move 

rapidly between different musical genres and musical time periods.

The Listening Tree is a tree-like sound sculpture comprised of an assemblage 

of various lengths and diameters of hollow polished stainless steel tubing that 

engages in a dynamic interplay with the ambient soundscape of the surrounding 

urban environment. 

Each open tube is unique in its length and diameter, and these unique physical 

properties allow each to reinforce a different portion of the ambient overtone spec-

trum. The combined effect is a gentle humming which beckons park visitors inside. 

In this way, our piece functions as a device to constantly gather and return the 

sounds of the city as it constantly listens to the urban environment and responds 

with harmonious tones, which can in turn be listened to by park visitors. This pro-

vides a new link between St. Luke’s park and the city, reinforcing its intrinsic con-

nection in a novel way. 

The canopy over the entrance walkway of the park, formed by existing trees on 

site, is further enhanced by our piece’s outstretched

branches, which gesture over the walkway and enhance the visual framing of the 

rest of the park.
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